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ABSTRACT

Art is a continuum comprising a plethora of stylesshniques and media. In the search for creatiiféirhent,
the artist has consistently explored the envirortinasna useful source of ideas and materials. Agiat components of
the environment, waste and found objects have Bppropriated in art production by numerous aréstpotent creative
resources. Given the growing global concerns orirenmental degradation and climate change, thestoamation of
waste and found objects into works of art imbuethwew meaning, function and value, is an imporéanue to creating
a sustainable environment. Furthermore, wastettindiatives have other derivable benefits. Thissay reviews the
activities of the Art is Everywhere (AIE) Projeetwaste-to-art initiative that not only creates mamass on the viability of
waste and found objects as potent creative resgupce also facilitates its practical engagemeitdtical, narrative and
analytical approaches were adopted. Textual andavimaterials were used to examine the activitieshe Art is
Everywhere Project. The challenges facing the Algjdet were also discussed as well as the prospédts use of waste
and found objects as creative resources is a viabthod of waste management. In addition to encioga

entrepreneurship and income generation, it alseiges new aesthetic windows for visual engagement.
KEYWORDS: Art is Everywhere Project, Found Objects, Waste
INTRODUCTION

Transforming waste and found objects into worksadf not only shows the boundless power of the human
imagination, it also exposes the innate creatitermt@ls that such materials possess. Waste amdi foljects are integral
components of the environment. They exist in dedmms and are either man-made or naturally ogayriThey could
also be classified as degradable or non-degradasterials. Although the concept of waste and foobjgcts is usually
viewed using different interpretative filters, bd#rms can be used interchangeably to describeicarbjects depending
on contexts of personalized viewpoints, functioalue and geographical placement. Of the two, westemands a much
more global attention as a result of its role irimmmental degradation. Growing concerns on cler@tange have made
waste generation and management a very topica.ifsocesses like reclamation, recycling, re-pmingsand up-cycling,

constitute ways of managing waste.

In the visual arts, waste and found objects haatufed prominently in art production. Profound lexations and
experimentations with these materials have beetedaout by various artists as a potent means lbegpression. In the
early 20" century, Western artists like Marcel Duchamp ambl® Picasso appropriated found objects as credéviees.
Marcel Duchamp’$ountain(1917) and Pablo Picass@&sill Life with Chair Caning1912) are good examples. In Africa,

various artists have critically engaged waste anohd objects as viable media for artistic expressithe internationally
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renowned African sculptor, ElI Anatsui, has maddqirod visual statements using discarded bottle, tdigsised mortars
and derelict house posts.. Dilomprizulike, also wnoas the ‘Junkman from Africa’, is another artigho has made
significant creative strides in the appropriatioh veastes and found objects as compositional toAkscording to

Offoedu-Okeke (2012), “his art exists within a discse of utility and waste. (p. 480). He furthedsid

For Dilomprizulike, excavating a rubbish heap afstred building materials, disused furniture, useddsctronic
gadgets and rags makes it possible to reinvent lifeihistories while assigning them new aestheties and

functions. (p. 480)

The same can be said of other artists whose wdilkzeuvaste or found objects as the principal tveamedium.
One can also argue that the rationale for thisecdnél reading into works of art that incorporagste or found objects as
compositional elements is hinged on the peculiamédism which usually characterizes such works. iAgahat the
above statement infers is that artistic inspirattan come from unexpected places and with the omditely objects and
materials. If one relies on the premise that ‘e ifunction of the environment’, it then followst the artist is constantly
confronted with diverse existential variables whiigtpact significantly on his creative sensibilitg.addition to conflating
multiplicity of life experiences, the environmerst @an invaluable source of material resources thatle artistically
exploited by a perceptive and creative mind. Witile mind ponders on the relationship between attthe environment,

one may ask, if not from the environment, where &suld the artist source materials for creativélifment?

As integral components of the environment, wastk fannd objects have elicited creative inquiriemfrartists.
On a humanistic level, the appropriation of wasté found objects as compositional tools in art patihn can be used to
examine man’s interaction with the environment. ailhg these materials, when re-contextualized inboke of art, can
serve utilitarian and economic purposes. They iatdue art works with a peculiar aesthetics whiclkenfor edifying and
profound visual statements. Furthermore, its prattapplication encourages entrepreneurship amal @isvides job
opportunities. In spite of these obvious potentidie culture of transforming waste to art is yebe adequately explored
by Nigerian visual artists. Artists, who have eggr waste and found objects as a creative resobnase, done so as
personal studio explorations. Collaboration in thégard, especially through workshop experiencesyet to gain
significant foothold in the creative dynamics ofaaon Nigerian art. It is in the light of the viewspressed above that this
paper reviews thectivities of the Art is Everywhere Project (A|IE) waste-to-art initiative which not only creates
awareness on the viability of waste and found dbjes potent creative resources, but also faeiitats practical

engagement.
Waste, Found Objects and the Art is Everywhere Pragct A Brief Overview

What constitutes waste is subject to various imtgtions. Odoja, Makinde, Ajiboye and Fajuyigh812) have
expressed the view that “Generally, waste or juaresconsidered to be any useless, discarded nistérd are no longer
good enough to be kept and therefore need to Ipesksl as unwanted” (p. 1). From a geographicakegnany material,
regardless of its value and function, found in@at@mn were these qualities are considered irreteaad undesirable, can
also be viewed as waste. Generation of waste ralgeio a substantial degree is linked to existeriacepts like
modernization. Advancement in technology has it@tigphenomenal increase in the production and copon of goods
and services. Huge varieties of waste are genenatid process. It is arguable that each culteregates waste peculiar
to its lifestyle. This led Obeagu (2007) to con@utat “one place where the character of mostscitan be felt is in the

waste” (p. 23).
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Various descriptive terminologies such as debgggcats, rejected elements, trash and junks, haga heed to
interpret waste (Odoja et al, 2013). What conggut/aste from one ideological position may be prited differently
from another viewpoint. Odoja et al also proffetédt “junk is a phenomenal ideation: what one calls or waste
becomes a junk” (p.1). Even though this view camfeterpretative authority on the individual rathiean on collective
reasoning, this, however, does not exclude theilpibssof a personal enunciation attracting cotige endorsement. From
whichever viewpoint waste is perceived or engagedpes not foreclose the possibility of re-pro@sgst into new

materials imbued with new meaning, function, vaduad aesthetics.

Unlike waste, found objects have had a long stapdiassociation with the visual arts.
The term ‘Found object’ is said to have originatexm the French woradbjet trouvéand describes “objects or products
with non-art functions that are placed into ancartext and made part of an artwork” (Wallace, 201.4). Even though
these objects are often modified, they still retaimch of their original identity. Works of art ingmrating found objects
are usually imbued with an expressive power that lba deeply involving as a result of its ability pooject dual
interpretative contexts. Marcel Duchamp’s so calte@dymade’ sculptures popularized found objentshie early 26
century. In stating Duchamp’s view on the workdgiKer (2009) noted that the artist was of thenmpi that the

‘readymades’ “was free from any consideration tfiexi good or bad taste, qualities shaped by atydeégeand other Dada
artists found aesthetically bankrupt” (p. 930).eikker further remarked that “The “art” of this “adrk” lies in the artist's
choice of objects, which has the effect of confagrihe status of art on it and forces the viewesete the object in a new
light” (p. 930). In the re-contextualized form,etloriginal function or intent of the found objest éither subtly or
forcefully projected alongside that of its new imded meaning. Simply put, found objects are cdu#dized as art based

on the designation placed upon them by the amidtadso from the historical baggage that comes thighobject.

The engagement of waste and found objects as poteative resources forms the primary area of ésteof the
Art is Everywhere Project, a waste-to-art initiatiestablished in 2005 by a Nigerian artist, Ayo vdemi, in
collaboration with the Alliance Francaise Centraufu, in south east Nigeria. The idea for the Atgjéct was conceived
during the study tour programme of the Pan Africircle of Artists (PACA) in January 2004 which to@W artists,
including Adewunmi, around six West African couari(Adewunmi, 2005). Having experienced firsthahd,enormous
creative possibilities inherent in converting loozdterials, especially waste, to worthwhile workax, he conceived the
idea of the need to organize a workshop in Nigenaed at creating awareness on the culture of liegycAccording to

Adewunmi:

The need to have a workshop on recycled objectsfwéser enhanced when we visited thidage Artisanal
(Craft Village) in Ouagadougou, Burkina Faso. Thggically challenged are trained and allocated epadere
the make a living from craft, which are sold mogtytourists...We have a need for such effective gddtere in

Nigeria. (p.1)

In the spirit of readiness to experiment with heany new material the environment can offer fimdg practice
in the visual arts, various objectives were artitedl to guide the activities of AIE Project. In aoiating the objectives,
Adewunmi (2008) stated:

The project objectives include rediscovering wastes source for artistic creation thereby dravétigntion to
environmental issues; providing an avenue to tyaimger artists and the less privileged in theetgadn how to

make a living from recycling and creation of cuituexchanges between local and foreign artists. (4)
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The AIE Project commenced formal activities in 20@%en it held the first edition of its waste-to-ardrkshop
and exhibition. Over the years, various workshdpstures and exhibitions have been organized imowarparts of
Nigeria. These events have been used as platfamthé actualization of its set objectives by agtas a commune of
creative minds whose collective interest revolvasnd the appropriation of waste and found objeotgced from the
environment as its primary creative media. Intdteral exchanges have also been expldigdhe Art is Everywhere
Project through the involvement of foreign artistspecially from other African countries, to papate in some of the
workshops. Various areas of creative interest saglpainting, sculpture, installation, metal wocksting and craft
making, have been used in engaging waste and fobjatts as viable creative resources. Studentgming artists,
untrained artists and professional artists, forenftlicrum on which the activity of the Art is Evevigere Project rests.

Review of Activities of the AIE Project

The maiden edition of the workshop took place at lstitute of Management and Technology (IMT), &unu
Enugu State, Nigeria, between May and April, 200fke students from the Department of Fine and Aggplrts of the
Institution participated in the workshop. One pobjeoordinator and two workshop instructors faatkd the workshop
which lasted for four days and was divided into sessions, material sourcing and practical sessidmw first day which
was dedicated to the collection of materials wae alsed by the participants to “interact conceptuaid understand the
mannerism, so to say, of their chosen media” (Nz@@05, p. 2). The remaining three days were deltiidhe creative
engagement of media. Nzewi equally described titerion for choosing the participants as well as tlature of the
workshop itself:

With respect to the students, they were pickedattigipate based on their individual performancea particular
academic course. The nine of them explored idestsantere environmental, nature, industrial and trased. And
of course, some of the works produced have a degfreermanence. But above all, the exercise israjoing
process with a proclivity that could be astute,lwalinded, developmental and visionary geared tdsvattaining

a certain level of technical productivity in theanest future if it is sustained. (p. 2)

Varieties of materials were explored in the workstsuch as wood, snail shells, discarded tins, iplaségg
shells, synthetic fibres, bottle tops, stonesbeihn pods, and bamboo, all sourced from the enwvieat The important
role played by the environment in the creative pssccannot be over emphasized. What it offershiersustenance and
enhancement of art and artistic experimentationstands beyond unprocessed natural materials tedmesynthetic
products some of which may have satisfied theimpry function leaving behind by-products. The re@dllenge for the
artist also goes beyond having the predilectionaf into this rich fountain of creative resourdeetails having the
perceptive ability to choose and develop ideathatexpense of others and also to source appropnaterials for its
visual justification. The works exhibited at thedesf the workshop showed the peculiar manner irchvithe participants
responded to these creative challenges. Thesad@tlobjects of high utilitarian and aesthetic val&gually highlighted,
is the creative inventiveness exhibited by the ipigeints in re-contextualizing common-place itemginew forms
imbued with new meaning, value and function. Thistars therefore projected as a resourceful pemsba, through a

natural instinct towards improvisation, deciphensavative ways of putting waste to creative use.
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Plate 1: Queen Mbadiwe, Coconut Bags, Coconut ShelBead,
Rope and Synthetic Fibre © Art iEverywhere Project

Plate 2: Charles Achibi, City, Discarded Circuit Bards, Bottle Tops, Recharge Card,
Product Packages, Plastic, and Meaig Tape © Art is everywhere Project
In 2006 and 2007, the second and third workshaogisfatld in the Department of Fine and Applied Anstitute

of Management and Technology, (I. M. T), Enugu. Gignificant difference between the two workshopd ¢he first
edition is the increase in the number of participaAs against the nine participants that featunethe 2005 workshop,
twenty participants were recorded in 2006 whilerthenber increased to thirty in 2007. Another obablw difference had
to do with the status of the participants as wsllttee number of instructors that facilitated therksbop. Trained and
untrained artists formed the core of the participam 2006 while that of 2007 comprised art studemtd art teachers with
five assistant instructors and five chief instrustacting as workshop facilitators. Various materitkke wood, bottle top,
recycled paper and bamboo, were explored. Otharsida coconut shells, leather, sponge fibre, beau$ glass.
These materials were used to produce art worksighf hesthetic and utilitarian value. Examples drews in Plates
1 and 2.

The fourth and fifth workshopsA(t is Everywhere 4and Art is Everywhere 5held in November 2007. In line
with its objective to explore waste peculiar tofeliént environments, the workshops were held incities of Jos and
Kaduna in the northern region of Nigeria. This adfed people from the two cities the opportunityptticipate in the
waste-to-art initiative and in the process, engageste materials and found objects peculiar to thespective
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environments. Fifteen participants registered lfi@r Jos workshop. Ten participants from Enugu astefl, bringing the
total to twenty-five. Three participants from Josravsecondary school students. Their inclusioninfasmed by the need
to create early awareness in the minds of youngasspiring artists on the need to inculcate theucelof transforming
waste to art (Adewunmi, 2007). In order to makewekshop very effective, participants were dividetb four groups
each headed by an instructor. Four areas of ceeatterest (fashion accessories, wood/metal waaikep recycling and
mixed media exploration) were mapped out and eashpgwas made to explore a particular area. Gtassand, seeds,
wire, fabric, beads, leaves, recycled paper ankl wiere some of the materials engaged in the workshbese materials
were used to produce paintings, installations,gatgs, decorative cards and crafts. Three lectueze delivered in the

Jos workshop on mixed media, fabric pieces as s&evtasrt material, and finishing.

The Kaduna workshop involved fourteen participasits instructors, three art teachers and four sgagnschool
students. Three lectures were also delivered in dherse of the workshop. Various materials sourfredn the
environment were creatively explored and appropdats design elements. Some of these materialedagalm flower,
palm frond, sponge fibre, metal, wood, cow horn gagher. Others are calabash, pieces of fabricestsand, bone,
plastic, bead, nuts, and slippers, among otherthdrworkFulani Maid, palm branch, calabash, jute rope, metal nuts and
cow teeth have been ingeniously combined to depi€ulani maiden carrying a calabash on her headtinggle
(Plate 7), similar materials have also been artifiti used to conceptualize a fisherman paddlingoat. The innate
attributes of the palm branch were creatively exptbin both pieces. The Jos and Kaduna workshepsedl as other
workshops previously organized by the Art is Evdmgve made efforts at projecting art into the pulsipace and
consciousness. As rightly observed by Buhari (2007)

These types of fundamental projects are imperafiwes truly cultural synthesis. It is also theseng types of
initiatives that will make art a sustainable cudtuactivity where all are informed and carried gdor mass positive

action. The truly global village requires theseaislg(p. 4)

Plate 4: Sourcing for Materials from a Refuse Dump®© Art is Everywhere Project
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Plate 6: Practical Session in One of the Workshop& Art is Everywhere Project

Subsequent workshops organized by the Art is Evieeyas Project basically followed the same patteopget in
previous workshops which had material sourcingctizal session, lectures and exhibition of workeduced in the
workshop as its major activities. However, the sélveand tenth workshops held in 2008 and 2009 at Abujh Zaria
respectively, were organized on a much more expanstale. These workshops were planned as a foourarfistic
exchange between foreign and local artists. IiR20@8 workshop, five artists from five different A&fan countries were in
attendance. They are Phiri Rabson (Zambia), Akw8llena Glory (Ghana), Enyo Dackey (Togo), Henry Mg
(Uganda) and Ablefonlin Francois (Benin RepubliExcluding the foreign artists, “about thirty-fouanticipants and
resource persons took part in the workshop” (Adewmiur2008, p. 4). The presence of the foreign arteslded a new
dimension to the workshop proceedings. Lecture®wlelivered by these artists on the culture of cliog waste in their
respective countries. Another lecture on glass pioghr was also delivered by a local artist during thorkshop.
Over eighty works were produced at the end of tleekshop and these were subsequently showcased atiaking
exhibition. The 2009 workshop featured seven fargigists from Gambia, Togo, Benin Republic andegah Over fifty
participants took part in the Zaria workshop (Httpyw.artiseverywhere.com). Insightful lectures waiso delivered by

some of the visiting foreign artists as well adrtheral counterparts.

Such collaborative work between foreign and loctasts has its derivable benefits which include ¢lxehange of
ideas, experiences as well as exposure to cedais and techniques. The creative engagement déveasl found objects
in the two workshops yielded interesting visualcoumes. For instance, in the mixed media weitkding Self through
Refuse(Plate 8),Henry Mujunga, the Ugandan artist, used waste literal and conceptual device to address issues of
identity. Carton paper, multi-coloured paper, clotfood, dye and glue constitute the media empldygdhe artist.
Pictorially, the painting depicts a portrait shétdigure carrying a basket of refuse on its hééatious recognizable and
abstract forms depicted within rectangular strieguwf different sizes surround the figure. Thenaditic the work alludes

to the significance and centrality of waste to horagistence.
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In Alice Vosuahi Aboderin’sCommunal DialogugPlate 9), discarded fabric, enamel and glue doitstthe
major compositional devices. Thematically, the wenkphasizes the importance of dialogue as a présiez|for peaceful
co-existence. The artist exploited the innatelaitdas of different fabric materials to evoke imagerelevant to the theme.
The fabrics were cut into rectangular shapes amahged side by side in horizontal and vertical fatsnto create an
interesting pattern. Enamel paint was used intahslike manner to hem the edges of these rectanghlapes. Enamel
was also selectively applied on parts of the fabrienhance its colouration. A dark motif in onettoé fabric materials
which looks like an abstract human figure was absploited by the artist. The part of the fabric whthis form appeared
is used repeatedly, sometimes in an upright, sigieveaad upside down position to simulate human actéon. In the
installation piece shown in Plate 10, the artigtdupieces of firewood and wire to conceptualizeghgoats grazing in the
field. The unique formalism of the work imbues iittwan expressive power that is highly evocative apsthetically

alluring.

Plate 7: Lebechi Okochaeze, Struggle, Palm Branckyood,
Jute Rope, Metal and Bone © Art is Everywhere Projet

Plate 8: Henry Mujunga, Finding Self Through Refuse Carton Paper, Multi-Coloured
Paper, Cloth, Wood, Dye and Glue. © Art is Everywhre Project
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Plate 9: Alice Vosuahi Aboderin, Communal DialogueDiscarded Fabric,
Enamel and Glue © Art is Everywhere Project

Plate 10: Installation, Pieces of Firewood and Meta
Wire © Art is Everywhere Project

Challenges and Prospects

Funding and sponsorship constitute major challerfigeisig the Art is Everywhere Project (Adewunmi,0Z}
The planning and logistics involved in organizingrisshops, lectures and exhibitions which form tbee@ctivities of the
Project require finance. Areas which involve finariaclude the use of the electronic and print medialisseminate
information on the workshop; provision of adequaterkshop materials and tools; securing of workshag exhibition
venues as well as catering for the needs of thicmants and facilitators in terms of feeding ammtommodation. In the
2007 workshop held in Kaduna, Adewunmi identifibdgsage of materials and tools as one of the ahgdle encountered
during the course of the workshop. So far, thedtdjpas relied on personal sacrifices on the gahteoorganizers, as well
as the goodwill it has attracted from private amtbljg institutions, to carry out its functions. TReince Claus Fund for
Culture and Development, Alliance Francaise CeirtreEnugu, Jos and Kaduna, the Institute of Managenaad
Technology, Enugu, Federal Radio Corporation ofeliy Protea Hotel Nike Lake Resort, Enugu, SevpnBdttling
Company and the Enugu State Waste Management Buard,all offered assistance to the Project inveae or the other.
For instance, the Prince Claus Fund for Culture Radelopment provided sponsorship to cover theigypation of six
foreign artists, publicity, as well as the prodantiof the catalogue for th&rt is Everywhere 7 Workshop and Exhibition
held at Abuja in 2008.

To overcome the challenges posed by inadequates fumganizers of the Project, as a matter of pyipshould
devise effective strategies to source for fundspigsent, the level of government involvement sdttivities is low
considering the fact that managing waste, whicbeistral to the Project’s activities, is a globaus. One would have
expected that the Nigerian government, especidlltha local, state and federal levels, should, anatter of moral

obligation and civic responsibility, partner withet Art is Everywhere Project in its waste-to-aitiatives. More so, they
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have the financial and infrastructural capacitgdatribute meaningfully in this regard. Funds aogidtic support should
also be solicited from other establishments in phigate sector who understand and appreciate ted t@ create a

sustainable environment.

Issues affecting health also pose a serious cliglém the Art is Everywhere Project. Certain refosevaste,
by their very nature, is potential habitat for sdirts of bacteria. Also, depending on their chehstaictures, some waste
can be toxic and therefore injurious to health dft rarefully handled. From another perspective, fnocess of
re-contextualizing the physical structure of matisrican also cause health hazards. For instanplyirag heat to plastics
produces toxic fumes which can cause respiratbrgsk. Scavenging refuse bins or dumps also pesiesis health risks.
In addition to the unhealthy nature of the stenctamating from decomposing organic materials, pieédsoken bottles,
glass and other sharp objects can equally causeays bodily harm. In view of this, one may aske Anie organizers of
the Art is Everywhere Workshops aware of thesethedlallenges? What precautions or proceduresthae put in place
to minimize health hazards associated with handliagte? The conspicuous absence of health relatesgmmes in its
activities suggests that this area has been odethdAs a preventive measure, the use of protegtae like hand gloves,
boots and nose masks should be introduced in suesegvorkshops. In addition, knowledgeable professs in the
health and waste management sectors should bevatial the activities of AIE Project in order touedte participants on

best international practices in handling waste.

The level of art appreciation in Nigeria is anottdrallenge confronting the Art is Everywhere Prajec
An artistically informed society to a reasonablgre understands the dynamics which circumscribetbative process
and as such exhibits a more profound appreciatidhescope, nature, variety and thematic contdrithvcharacterize
works of art. Conversely, a society that cannosgrine fundamental precepts of art making cannga@® on a deeper
level, the essence, function, value and aesthetigponents embodied in works of art. Considered rgdigethe level of

art appreciation in Nigeria is still low. The viswexpressed by Buhari (2007) highlights this sloomiog:

In the university, for example, where | have taughtover a period of 26 years, very serious acadewnileagues
have, in an art exhibition looked at a ceramic waigh keen observation and called it a good drawlfghere is such a

level of ignorance in a university, what do you esjpfrom the general public? (p. 4)

Oloidi (2011) blames this development to the atétwf the colonial administrators and Christiansioisaries to
art during the colonial era in Nigeria. He alsoowated the resultant effect which this had on thgcpe of the Nigerian

people:

Art was viewed as having no insurance for the ittalk less of seeing it as alimentary to the tgument of a
nation. The society’s highly insipid and insinuatiopinion of art also, unfortunately, seemed thotgghporarily, to give

art no alternative than to be weakly amenable ¢o #imvironmental acquired art illiteracy. (pp.-223)

If the level of appreciation and understanding dflay the Nigerian public is applied within the ceptual
framework of the Art is Everywhere Project, it isvious that a lot still needs to be done in ordeeffectively realize the
set objectives of its waste-to-art initiatives. e®drom another viewpoint, in addition to other iseeconomic, political
and cultural factors, art patronage can also beeepositively or negatively affected by the leeélart appreciation and
understanding of a given society. Since wealth ggimn constitutes one of the cardinal objectivdstie Art is

Everywhere Project, effort should be made to resshe strategies already adopted by the orgaroi¢he project. It is
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recommended that lectures on art appreciation dhbelorganized periodically independent of the wbdps. Venues
which facilitate more public participation and irgetion should be identified and considered whegawoizing future
workshops and exhibitions. Also, using art exlpis which is time bound as the major platform $bowcasing the
works produced in the workshops will definitely iagh on the visibility, accessibility and availatyilof these works to the

general public. Effort should be made to have thesdks on permanent display so as to increasetthroes of sales.

Other challenges confronting AIE Project bordergemder imbalance and security. Female participatiaie
workshops, especially the Kaduna workshop held0@72 was abysmally low. Only one female participagistered for
the workshop but later withdrew on health grountidefvunmi, 2007). Adewunmi also concluded that ‘kadé female
participants at the Kaduna workshop is a reflectbrthe low involvement of females from that pafttioe country in
contemporary art practice” (p. 75). Religious befieevalent in the northern region of Nigeria whidlscourages the
production of certain types of art may also havatiibuted to the low female attendance. One waylacking this
imbalance is the involvement of more female pgtais in the workshops organized in areas with ahnmore liberal
mindset. The threat posed by security challengedigeria as a result of the Boko Haram insurgenaynot be
overlooked. Irrespective of the mobile nature & ttorkshop which is aimed at exploring the creagipeentials of waste
peculiar to different environments in Nigeria, s$gfeoncerns will undoubtedly affect the prospedthalding workshops

in certain northern cities that are considered @tonviolent attacks by the insurgents.

Based on the antecedents of the Art is Everywheo@&, it is obvious that significant strides haaeen made
towards actualizing its set objectives. The exptiakimcrease in the number of participants towlekshops suggests that
more people have become convinced of the inhergdtice, environmental and economic benefits détevdrom
imbibing the culture of transforming waste to dftit is effectively and efficiently managed, thetdire of the Art is
Everywhere Project looks bright. It has the capatit contribute meaningfully to national developredowever, to
actualize this, it needs to constantly re-evaluiatactivities and if the need arises, develop athdpt new strategies that
will enhance its service delivery. Having shown sistency in organizing and conducting annual wookshand
exhibitions based on its waste-to-art initiativih& chances of attracting more beneficial partigsstiom both the private

and public sectors are high.

Establishing such partnerships has its obvious rddges. The Art is Everywhere Project will be hette
empowered to effectively deal with the challengesflonting it. Again, this will also enable it tox@and the scope and
scale of its activities. What this infers is thesgibility of transforming the workshop into a naiéb event that can be
replicated at the local and state levels in ordaetch a wider audience; the diversification ef tbntent of the Project’s
activities to include seminars and conferences &perts in the health, economic and environmesgetors will be
invited to give lectures; the capacity to pursugigorous art exchange and collaborative programritle @ther African
and Western countries and the capability to esthlaind run a gallery where works produced duriegitbrkshops will be
put on permanent display for public consumptionother prospect is, the aptitude to float and sostaiquarterly or
bi-annual publication that will not only documett activities, but also provide additional inforioaton issues related to
its area of interest. It is equally expected tlieg Project’s sustained exploration of waste andhdoabjects as potent
creative resources, in addition to opening new wivel of aesthetic engagement, will also establighitical creative

framework that cannot be ignored in the discoursenodern Nigerian art.

www.iaset.us anti@iaset.us
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CONCLUSIONS

According to lkenegbu (2007), “Creative and artistmagination involves going beyond what is given,
the voluntary generation of some symbolic supplentenour modification of the actual” (p. 7). Thdeliof an artist
presupposes a conscious sensitivity to the enviemims a potent source of ideas and materialss Hisd of the view that
“the artist sees more than is given in our ordirexyerience of things, and renders the world baclstin some sense with
added value” (p. 8). The creative framework on \whibe Art is Everywhere Project anchors on aligmghe view
expressed above. Its emphasis on the use of wadteband objects as the primary resource for @rtetigagement goes
beyond addressing environmental issues to equédjiglight its potentials for economic empowerment atreative
fulfillment. Transforming waste and found objeatswiorks of art imbued with new meaning, value amakcfion, requires
a fertile imagination and a great deal of artisteedom. In highlighting the potentials of waste aawiable creative
resource, Obeagu (2007) remarked that “A thing thate discarded, abandoned, trashed, anywhereyvevere, may

become the ideal medium for the artist to use amtretize his creative imagination” (p. 25).

It is quite obvious that the various workshops WhJE Project has organized since its inceptio@®5 have
provided a useful interface between the artist andterial resources sourced directly from the emvirent.
The importance of these workshops to the socidipalj environmental and economic development ofiea is

expressed by Nwafor (2006):

Ayo's workshop did not interrogate art and the ement in the manner of Christo or other Americsmiac

conceptualists. Rather, it examines the Nigeriaespin a manner that is profitable, helpful ariitarian.

Ayo's workshop not only seeks to address the Nagesociety's dirt-syndrome through thought-provgkant

concepts, it also addresses it through altruistitadly engaging acts like awareness, informatiod jpublic consciousness.

Ayo's workshop has an aversion for the injuriouacfices knifing the environment just as it has a wh

questioning our people's notions of art especiallgn environment where people's art experienserasghtjacket. (p. 2)

The unique formalism and aesthetics which charaet@most of the works produced during the workshage
functions of the range and variety of materialslerqu in the workshops. The creative areas thaevemgaged in the
appropriation of these materials include paintsaylpture, installation art, mixed media explomtioraft making, textiles
and fashion designing. While holding the notionttfthe Project will continue in the spirit of wortksps, to achieve
greater heights in artistic development” (Ikenegd(7, 11), Ikenegbu also expressed that the pedepplication of the
Art is Everywhere Project, “represents a logicaleasion of both realistic and unrealistic tendenaalminating in a
process whereby art and artists attain an evertegreaderstanding of their own nature and functigm11). The role
played by the environment in all this cannot bertjfiad. The AIE Project has shown that for theqegtive artist, art can

be found in unusual places and in the most unlikelymon-placed objects.
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